From Folklore to World Music: Music and Space
Introduction

The 17th annual From Folklore to World Music colloquy, as well
as its home base in Namést’ nad Oslavou, the Folk Holiday Festival,
were affected by the Covid pandemic in 2020. The festival included
several streamed concerts only, and the number of people in the
audience was limited. The colloquy moved from its traditional
place in the municipal town-hall to the large grounds of the
Centre for Environmental Techniques and Technology in Namést’
nad Oslavou. There, on July 28-29, 2020, the colloquy attendees
presented their papers: some in person; others in on-line form from
distant places. Music and Space, the topic of the colloquy, attracted
many of the previous year’s presenters, as well as some new ones,
both local and international.

Space, as it is defined in a dictionary of the Czech language, is
understood as an unlimited, boundless, or indeterminately infinite
location or expanse. If we connected space and music, in general
terms, there would be no barrier to divide them. However, in the
life of humans, space does indeed have various limits: they can
be determined by our place of birth or being, our thinking, or our
practical aspirations. These are the personal delimitations within
what is otherwise boundless space. Music also has two dimensions:
while the substance of its existence is unlimited, it exists in a space
that is always somehow defined — across the span of centuries,
regions, countries and continents, social strata, music functions,
possibilities of interpretation, and even the composers themselves.
Music and space can thus co-exist as both unlimited entities and as
islands — which we can anchor at, sail away from, or never venture
from at all.

The colloquy’s two days traditionally distinguish between the
topics. Day one is devoted to papers on traditional music; day two
is open to a variety of minority genres and world music. However,
sometimes the topics overleap. Traditional music is linked with
specific places in its very essence. In 2020, the speakers discussed the



influence of geographical space on the forms of Czech, Moravian,
Silesian, and German folksongs, on their vocal performance, as
well as on some aspects in the folk-music-influenced works of
Leos Janacek. Other presenters commented on the changes of the
environment of folk songs due to social development, and on efforts
to record songs for future generations, to revive them and give them
new functions, to make them national symbols, or, sadly, to change
them into a mere scenic genre, that is, a tourist attraction, or capital in
advertising. Some speakers focused on music and migration, inter-
ethnic contact, and the search for roots and artistic self-realization.
Irish and Sephardic diasporas were discussed, as well as those of
Bulgarian, Polish, and Estonian musicians. Various world music
issues were presented with examples of music and space topics
from India, Greece, the Middle East, and Japan. American blues
music and space were explored in a very appropriate way: maps.
Czech-Canadian connections were documented on the development
of Czech “tramp” songs. Apart from geographical space, stage and
film space were also discussed, particularly in connection with
musicals about folk anti-heroes and outlaws. Finally, the Covid
quarantine and its impact on the lives and performances of singers
and musicians was analysed.

The colloquy provided a friendly meeting point for the exchange
of ideas on music and space, and despite the difficult conditions,
the success of the event proved that challenges could be faced and
overcome.



